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KPATIKH OPXHXTPA OEXXAAONIKHX

H Kpatikn Opxnotpa Oeocalovikng ATMOTEAEL TOV GNUAVTILKOTEPO KOl
LOTOPLKOTEPO (POPEA CUUPWVLKNAG MOVOLKAG otn Bopeia EANASa kal Evav
Ao ToLg MEI{OVEG TOALTLOTLKOUG OpYyaVvIoHoUg tnG Xwpas. 16pvbnke to
1959 and tov onmouvdaio cuvOETN KAl APXLHOLOLKO ZOAwva MixanAidn kat
ONMEPA TO KAAALTEXVLKO Suva ko TNG avépxetal o€ 111 pouvoikolg.

Mg &ebopévo tov Snuocio xapaktnpa tng, n Kpatkn Opxnotpa
O@eococalovikng vmnpEetel TNV LYPNANG TIOLOTNTAG PMOULOLKN Snulovpyia Kal
SltacaAilel tnv MPocBacn TwV TOALITWY COE ALTAV PMECA ATO Hia TTOLKLALGL
SpAcewV OV CLPTIEPLAAUBAVEL CUUTIPAEELG HE KOPLYPALOUG KAAALTEXVESG TNG
EAANASOG kaL Tov kKOoHoUL, otELEN TNG EAANVLKNAG HOVGLKAG SnULoupyiag Kot
TWV TAAAVTOUXWV VEWV EAAAVWYV pouotkwv, AAAA KAl TARO0G EKTTALSEVTIKWV
KOl KOLVWVLKWYV TIPOYPOUMATWV.

H Kpatikn Opxrnotpa ©@eccalovikng €LVl TO CUHPWVLKO OXAMA TNG XWPAS
ME TN onuavilkotepn SleEBvry SLoKOoypAPLK TIOPOLGILA, NXOYPOPWVTAS
OUCTNUATLKA PE TAYKOOHLOG aKTWVOPBoAiag €taipeieg, onwg n Deutsche
Grammophon, n EMI, n BIS Records, n Berlin Classics kat n Naxos peta§o
AAAwv.

Ounxoypawnoelgtng Exouvv AdBeL Bpafeia kat StOLPAUPLKEG KPLTLKEG O€ OAO
oV KO6opO, kabiotwvtag TNV K.O.0. npéofelpa Tov EAANVLKOD TIOALTLIONOL
KOl TNG EAANVLKAG POLOLKNAG SnuLovpyiag oto e§wTePLKO.

H &1ebvng mapovuoia tng K.O.0. meplAapBAVEL KAL EMTUXNMEVES EPPAVIOELG
oe Biévvn, BepoAivo, Movayo, Mekivo, Zowia, BeAlypddt, Boukouvpéortt,
Mpaya, BaAévOia, Pwun, ®Awpevtia, Motowa, Macoalia, ZtpacBolvpyo,
KAgppodv Depayv, Ikomia, OAtmmoimoAn kat Kompo, evw otov katdAoyo
TWV KAAALTEXVWV TIOL €X0LV cLPTPAEEL padi TG cupmepLAapBavovtal oL
Luciano Pavarotti, Placido Domingo, José Carreras, Elina Garanca, Aram
Khatchaturian, Thomas Sanderling, Mstislav Rostropovich, Vladimir
Ashkenazy, Maxim Shostakovich, Aldo Ciccolini, lvo Pogorelich, Paul Badura-
Skoda, Yefim Bronfman, Leonid Kogan, Aswvidag Kafdkog, Salvatore
Accardo, Gil Shaham, Daniel Hope, Julian Rachlin, Natalia Gutman, Mischa
Maisky, Alexandre Desplat, Michael Nyman, lan Gillan, June Anderson,
Marcelo Alvarez, Thomas Hampson, Ludovic Tézier, Patrick Gallois, Avi
Avital, O6voco£ag AnuntpLadng k.A.

INMOVTIKEG TPOCWTILKOTNTEG TNG EAANVLKAG MOLOLKNAG £€XOLV avaAdfeL tn
8tevBuvon tng Kpatikng Opxnotpag Oecoalovikng, € TIPWTO TOV LWEPULTA
NG ZOAwva MixanAidn kat otn cuvéxela toug Nwpyo Ouun, AAkn MnaAtad,
KapoAo TpikoAidn, Kooud MaAtdaia, Kwvotavtivo MatcaAidn, Aswvida
KapBako, Mikn MuxanAién, Mopwva MixanAién, AAé§avdpo Mupdr, MlewpyLo
Bpdavo kat Zwn Todkavou. Inueptvog AtevBuvtng tng K.O.0. ival o Xipog
Mamnavag kot Bactkog ApXLHOLVGLKOG TnG o Leo McFall.

KPATIKH OPXHZTPA OEZXAAONIKHZ

The Thessaloniki State Symphony Orchestra is one of the major cultural
organizations in Greece and the most historic symphonic ensemble in
Northern Greece. It was founded in 1959, by the Greek-Cypriot composer
Solon Michaelides and it currently comprises 111 musicians.

The TSSO honors its role as a public organization by creating music of the
highest caliber in an accessible way, and with a range of activities which
include collaborations with highly acclaimed Greek and international
artists, the dissemination of Greek musical works, the fostering of talented
young Greek artists, as well as a variety of educational and social projects.

When it comes to international discographic prowess, the TSSO is the most
notable symphonic ensemble in the country, as it records regularly under
world leading recording labels, such as DEUTSCHE GRAMMOPHON, EMI,
BIS RECORDS, BERLIN CLASSICS and NAXOS, among others.

TheTSSO’srecordingshavegainedrecognitionthroughvariousinternational
prizes and laudatory reviews, pronouncing the orchestra an ambassador of
Greek culture and Greek musical heritage abroad. International musical
collaborations of the TSSO abroad have included successful concerts in
Berlin, Munich, Beijing, Belgrade, Sofia, Prague, Bucharest, Valencia, Rome,
Florence, Pistoia, Marseille, Strasbourg, Clermont-Ferrand, Nicosia, Skopje,
Plovdiv etc., while the list of international artists that have collaborated
with the Orchestra features names such as Luciano Pavarotti, Placido
Domingo, José Carreras, Leonid Kogan, Mstislav Rostropovich, Elina
Garanca, Aram Khatchaturian, Thomas Sanderling, Vladimir Ashkenazy,
Maxim Shostakovich, Aldo Ciccolini, lvo Pogorelich, Paul Badura-Skoda,
Yefim Bronfman, Leonidas Kavakos, Salvatore Accardo, Gil Shaham, Daniel
Hope, Natalia Gutman, Mischa Maisky, Alexandre Desplat, Michael Nyman,
lan Gillan, June Anderson, Marcelo Alvarez, Thomas Hampson, Ludovic
Tézier, Patrick Gallois, Avi Avital, Odysseas Dimitriades e.a.

Following TSSO’s founder and first Director, Solon Michaelides, a succession
of eminent greek musicians have served as Directors: Giorgos Thymis,
Alkis Baltas, Karolos Trikolidis, Kosmas Galileas, Konstantinos Patsalides,
Leonidas Kavakos, Mikis Michaelides, Myron Michailidis, Alexandre Myrat,
Giorgos Vranos, and Zoi Tsokanou. The current Director of the TSSO is
Simos Papanas, while Leo McFall is serving as its Principal Conductor.
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OI MOYXIKOI THX K.O.0.

Leo McFall
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TSSO MUSICIANS

Simos Papanas

Leo McFall

Concertmasters

Simos Papanas

Antonis Sousamoglou
Principals

Yorgos Petropoulos
Thodoris Patsalides
Tutti

Evi Delfinopoulou

Akis Arhondis

Maria Spanou

Eftychia Talakoudi
Christina Lazaridou
Georgios Garyfallas
Hector Lappas
Efstratios Kakampouras
Konstantinos Kampantais
Konstantinos Pavlakos
Evangelia Chatzipetrou
Evangelia Koutsodimou

Principals

Anthoula Tzima

Andreas Papanikolaou
Sub-Principals

Alketas Xhaferi
David-Aleksander Bogorad
Tutti

Mimis Toptsidis

Thanasis Theodoridis
Despina Papastergiou
Isabelle Both

Evangelia Kouzof

Popi Mylaraki

Eleftherios Adamopoulos
Maria Eklektou

Georgios Kougioumtzoglou
Miguel Michaelides

Igor Selalmazides

Inga Symonidou
Anastasia Misyrli

Nikos Tsanakas

Iren Topouria

Principals

Neoklis Nikolaidis
Hara Seira
Sub-Principals
Antonis Porichis
Alexandra Voltsi

Tutti

Felicia Popica

Irina Paralika

Christos Vlachos
Katerina Mitropoulou
Dimitris Delfinopoulos
Rosa Terzian
Dimosthenis Fotiadis
Pavlos Metaxas
Athanasios Sourgounis
Renato Damonitsa
Antonios Tzivenis

Principals

Apostolos Chandrakis
Dmitry Gudimov
Vassilis Saitis
Sub-Principals

Lila Manola

Tutti

Dimitris Polizoidis
Giannis Stefos
Christos Grimpas
Maria Anissegou
Dimitrios Alexandrou
loanna Kanatsou
Zoran Stepic

Myrto Talakoudi
Mateo Sestani

Principals

Charalambos Chimarios
Sub-Principals

loannis Chatzis

Tutti

Irini Pantelidou

Michail Sapountzis

Georgios Polychroniadis
Konstantinos Manos
Efthymios-Theofanis Tiligadas

KPATIKH OPXHZTPA OEZXAAONIKHZ

Principals

Niccolo Dimopoulos
Othonas Gogas
Sub-Principals
Yannis Anissegos
Malama Chatzi

Principals

Dimitrios Kalpaxidis
Dimitrios Kitsos
Sub-Principals

Yannis Tsogias-Razakov
Panagiotis Kougioumtzoglou

Sub-Principals
Alexandros Stavridis
Alexandros Michailidis
Tutti

Vassilis Karatzivas

Principals

Georgios Politis
Konstantinos Vavalas
Sub-Principals

Maria Poulioudi

Rea Pikiou

Tutti

Malina lliopoulou

Principals

Traianos Eleftheriadis
Traianos Papadopoulos
Sub-Principals

Pantelis Feizos

Angelos Koskinas

Tutti

Dimitrios Despotopoulos
Eleftherios Grounis
Andriana Sous

Principals
Grigorios Netskas
Dimitris Gogas
Sub-Principals
Georgios Laskaridis

Tutti
Dimitrios Kouratzinos
Konstantinos Giavouris

Principals

Filimon Stefanidis
Athanasios Ntones
Sub-Principals
Georgios Kokkoras
Spiros Vergis

Tutti

Christos Yakkas

Sub-Principal
Pavlos Georgiadis

Principals
Dimitrios Vittis
Vladimir Afanasiev

Sub-Principals
Konstantinos Argyropoulos
Panagio Karamouzi

Tutti

Sokratis Trouptsidis

Principal
Katerina Gima

Principal
Marilena Liakopoulou

Andreas Papanikolaou

Maria Spanou
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EAAHNIKH AHMOKFPATIA
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(YmevBuvog Marketing
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Mpoypappatiopov), Nwpyog
Niwuntig (Ppovtiotig), Miva
Manakwvotavtivou

(Zuvepydtda Alebbuvong),
Ocodwpa Kapapavidov (Mouvotkn
BLBALOOAKN-apXELO),

‘Epn Tepln (Aoyiotiplo), OAya

Ailapoidn (Tpapuateia),
Nikng@opog KakoyAouv
(KAntnpag), Katepiva NoGALov
(Aoyiotriipro), Mavvng Fobtuav
(AtolknTikég

VTtAAANAOG e andomnoon)

AyyeAikl KovpoukAidou, PiAunmog
MNatpag, MaplaAéva AvtwvomoOAou
(Zuvepydreg vAomoinong
KAAALTEXVLKOD TTPOYPAUMATICHOV)
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Chrysi Garipi

President
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Vice-President
Antonis Konstantinidis
Board Members
Panagiotis Diamantis
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Emmanuel Adamos (Financial
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(Marketing & Communication
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Emituynuévn meplooeia tnc K.O.0.
o€ BouvAyapia kat Povpavia

The TSSO Successfully Tours
Bulgaria and Romania

KPATIKH OPXHXZTPA ©OEXXAAONIKHZ
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H Kpatwkn Opynotpa
Ogocalovikng EuPaviocTnke
nE peyain emitvyia ovo Povoe
xat 670 BovkovpéaTi, pue épya
Toaixd@oxt kat Ilepmécoa.
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H Kpatiky OpxAotpa Oecoalovikng
EMPAVIOTNKE PE PEYAAN ETILTLXIA OTLG 27
kat 29 louvviov oto Philharmonic Hall tng
opopYng mapadouvvaplag moAng Povoe tou
BouAyapilkoL BoppdA KOL OTO EVIUTIWOLOKO
Romanian Athenaeum touv BoukoupeoTiov,
ME pia cuvavAia Tou £€pL€e TNV avAaia

oto Athenaeum Summer Festival tng
npwrtebovoag tng Povpaviag.
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The Thessaloniki State Symphony Orchestra
performed with great success on 27 and 29
June at the Philharmonic Hall of the beautiful
Danubian city of Ruse in northern Bulgaria
and at the impressive Romanian Athenaeum
in Bucharest, in a concert that brought the
curtain down on the Athenaeum Summer
Festival in the Romanian capital.
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The Thessaloniki State
Symphony Orchestra
performed with great success
in Ruse and Bucharest, with
works by Tchaikovsky and
Perpessas.
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ZoAiot oto BloAl Atav n kopuyaia BouAydpa
BloAoviota Liya Petrova, mou epurvevoe to
OLVOPTIACTLKO KOVTCEPTO yLa BLoAL Tov ToaikoWokL,
VW oT1o Se0TEPO PEPOG TOL TTIpoypdpuatos n K.0.0.,
LTS TN HovoLkn StevBuvaon tou Navvn Movomoupika,
TIaPOLCiacE TNV LTIEPOXN ‘TuhwVia Tov XpLotol’
oL XapiAaou Mepmécoa, Eva oTtAVLIO SLAPAVTL TNG
€AANVLKNAG HOUCLKNG UE EKTEVELG AVAPOPES TNV
AntokaAuvpn tou lwavvn.

Tn cuvavAia oto katdpecto Romanian
Athenaeum xaipétnoe pe Ogppa AdyLa

n EAAnvida NpéoBng oto Boukoupéott
EvayyeAia (AAR) Mpappatika, evw TPEMEL
va oNUELWOEL TWG TO KOLVO OTO TEAOG
avtanokpibnke pe éva mevtaAento standing
ovation mpog tnv K.0.0..

KPATIKH OPXHZTPA OEZXAAONIKHZ

The violin soloist was the leading Bulgarian violinist,
Liya Petrova, who performed Tchaikovsky’s thrilling
violin concerto, while in the second part of the
programme the TSSO, under the musical direction of
Yannis Pouspourikas, presented Charilaos Perpessas’
magnificent “Christus Symphony”, a rare gem

of Greek music with extensive references to the
Revelation of St. John.

The concert in the packed Romanian
Athenaeum was opened with heartfelt words
by the Greek Ambassador in Bucharest,
Evangelia (Lili) Grammatika, while it should
be noted that at the end, the audience gave
the TSSO a five-minute standing ovation.
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Enopevog BaAkavikog otabuog tng K.0.0. 1o
BeAwypadi otig 17 NogpBpiov, pe pia akdun
eviumwolakn coumpagn, awoL n K.0.0. 6a
eMpaviotel padi ye tn onovdaia NopBnyn
tpopmnetiota Tine Thing Henselth kat tov
paéotpo MiAto Aoyiddn oto Néo Méyapo
Mouoikng tng Phappovikng OpxAoTpag
BeAwypadiovu.

Ol CLUVAULALEG QUTEG TTPAYUATOTIOLOVUVTAL OTO
TIAQLLOLO TOL £pYOUL «APACELS EEWOTPEPELAG
kat SteBvomoinong tng Kpatikng Opxnotpag
@eccalovikng», Tov xpnuatodoteital

amnoé tnv EvpwnaiknEvwon, HEow Tou
npoypdpuatog «EAAGSa 2.0 - EOviko TxESLo
Avakappng kot AvOEKTIKOTNTAG».

To £pyo £XEL WG OTOXO TNV TMPOPBOAN Kalt

avadel€n tov cLYXPOVoL EAANVLKOD
TLOALTLOMOD, pEow TNG aglomoinong Twv

16

SuVATOTATWY HLOG KOPLYALOS OPXNOTPAS
TOUL TOTIOL MAG KOlL TG SLVAMLKAG TTOL
pTIopel auth va avantogel o SteBvEg
eninedo. Mg TG ePavicELS ALTEG
avafadpuidetal n etkéva evog eAANVIKOL
OULHYPWVLKOD ocuvoAou og EAAASa kat
e§WTEPLKO, eVIoXDETAL N E§WOTPEPELA TOV
KOl TPowBOOoULVTAL Ol CUVEPYACLEG TOU PE
QVTLOTOLXOUG (POPELG TWV AAAWV XWPWV.
AM\wote, n Kpatiki Opxnotpa
O@eocalovikng emSLwKeL oTabepad Ta
teAevtaia xpovia Kal avamntuooEeL pia
oELPA SPACEWV TIPOG TO GKOTIO AUTO,

va avoiel Spopoug emikolvwviag Kot
OULVEPYOAOLOG JE TIOALTLOTIKOUG YPOPELS
TWV VELTOVLKWY HAG KPATWYV, AAAA KAl va
eSpalwbel wg éva amnod ta onuavilkotepa
OLHPWVLKA oxnuata tng NotloavatoAlkng
Evpwmng.

KPATIKH OPXHZTPA OEZXAAONIKHZ

The TSSO’s next Balkan stop is Belgrade
on 17 November, with another impressive
collaboration. The TSSO will perform
together with the great Norwegian
trumpeter Tine Thing Helseth and
conductor Miltos Logiadis at the New
Concert Hall of the Belgrade Philharmonic
Orchestra.

These concerts form part of the project
“Extroversion and internationalisation
actions of the Thessaloniki State Symphony
Orchestra”, funded by the European Union
through the programme “Greece 2.0 -
National Recovery and Resilience Plan™.

The project aims to promote and
highlight contemporary Greek culture
by taking advantage of the potential of
one of our country’s leading orchestras

Anuootebtnke | Published: news24/7

and the strength it can develop at the
international level. These performances
enhance the image of this Greek
symphonic ensemble in Greece and
abroad, strengthen its extroversion and
promote its collaborations with similar
institutions in other countries.

After all, in recent years the Thessaloniki
State Symphony Orchestra has steadily
been pursuing and developing a series
of actions to this end, in order to open
up avenues of communication and
cooperation with cultural institutions

in our neighbouring countries, and

to establish itself as one of the most
important symphony orchestras in
Southeast Europe.
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H K.O.0. xépdioe To koLvo
Kal oto BeAltypdol
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H Kpatikny OpxAotpa OscoaAovikng
edwaviotnke tnv Kuplrakn 17 NoguBpiov
oto BeAlypadi, oto mAaiclo twv Spdcewv
TOUL £pyou «ApAoelg eEWOoTPEPELAG Kall
SteBvomoinong tng Kpatikng Opxnotpag
Oseococalovikng», Ttou xpnuatodoteital

amno tnv Evpwmnaiki Evwon, péow tou
poypAppatog «EAAASa 2.0 - EBviko IxéSlo
Avdkappng kot AvOeKTIKOTNTAGY.

H K.O.0. xtideL otaBepd YEQULPES UE TLG
YELTOVLKEG HOG XWPES TIOL £XOLV EVaV
LSLaiteEPO POLOLKO TTOALTLOHOS Kal TIPOBAAAEL
81OV 10 cLYXPOVO EAANVLKO TTOALTLOUO,
ME EMITUXNMEVEG EPavioels o Evpwmaikeg
TPWTEDOLOEG KAl OXL HOVO, AVATITUCCOVTAG

TAPAAANAC CNUAVTILKEG CUVEPYACLEG HE
(POPELG ALTWV TWV XWPWV, HE ATIOTEAECHA
va e§palwvel wg Eva Loxupo brand name
SLleBvwg, wg €va amo Ta oNPAVTIKOTEPA
OLHPWVLKA oxnuata tng NotloavatoAlkng
Evpwmng.

2€ auTo cLPBAAAOLY TA PEYLOTA OL
NXOYPAPAOELG TNG HE KOPLYALEG
TIAYKOOUiWG SLOKOYPAWLKEG ETALPELEG,
onwg o npdéoyata n Deutsche
Grammophon, aAAd avap@loBritnta
amoteAolV kaBopPLOTIKAG onuaciag
mapdyovta 6paiwaong Kot AuTEG oL
ETUTUXNMEVEG CUVAUALEG OE NEYAAEG
ELPWTIATKEG TIOAELG.

KPATIKH OPXHZTPA OEZXAAONIKHZ

The Thessaloniki Symphony State
Orchestra performed on Sunday, 17
November in Belgrade, as part of the
actions of the project “Extroversion

and internationalisation actions of the
Thessaloniki State Symphony Orchestra”,
funded by the European Union through the
programme “Greece 2.0 - National Recovery
and Resilience Plan”.

The TSSO is steadily building bridges with
our neighbouring countries that have a
unique musical culture, and is promoting
contemporary Greek culture internationally
with its successful performances in
European capitals and beyond, while also

creating important collaborations with
institutions of these countries, thus
establishing itself as a powerful brand
name internationally, as one of the most
important symphonic ensembles in
Southeast Europe.

Playing a great role in this are its
recordings with the world’s leading record
labels, such as - most recently - Deutsche
Grammophon, but these successful
concerts in major European cities are
undoubtedly a decisive factor in its
establishment on the global scene.

H
KPATIKH OPXHZTPA
OEZZAAONIKHZ
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Metd tn PLAtnodToAn, tn AgPeco,

™ Agevkwoia, tn Pwpun, to Polos, to
BoukoupéaoTt, aAAd kal tn ZowLla tnv omoia
EMLIOKETTETAL TOKTIKA AoV N K.O.0.

ot1o mMAaiolo tnG adeAyotmoinong tnNg
opxnotpag pe tn PAappovikn Opxnotpa
IowLag, oslpa AoLmov eixe to BeAypadt,
yla TNV MPWTN EPYAVLION TTOTE EAANVLKAG

opPXNOoTPAG oTNV MpwTteLovoa TNG LepPiag.

H K.O.0. eppaviotnke otnv LoTopLKN
aibovoa cuvavAlwv Kolarac pmpoota

o€ pla yepatn aibovoa, padi pe tn
omnovdaia NopBnyida tpounetiota Tine
Thing Helselth kot tov kopuaio EAAnva
Maéotpo MiAto Aoylddn oto OVILOL.
To mpoypappa neptAappBave 800 KAAGLKA
QPLOTOVPYAHATA VLA TPOUTIETA, OTIWG TA
KOVTCEPTA TwV XAULVTV KAl ApouTiouvidy,
TLOL EPMUAVEVCE HE TO JOVASLKO TNG TPOTIO
n Tine Thing Helseth, aAAd kat 800 épya
kopuaiwv EAAAvwy cuvBeTwv.

H ‘Mikpn Zuppwvia o€ oL beon peilova’
tou Nikou ZkaAkwta gival Eva TUTILKO
Selypa tnNG «VvEOKAQCLKNG» TTAELPAG TOL
ouve<tn. H K.O.0. tnv epurivevce pe tnv
EMIPEAELA TOV HOLOLKOD LALKOD Ao ToV
Mavvn ZaunpoBaAdkn, tov Kévtpou
EAANVIKAG Mouotkng. H ‘Awdekavnotlakn
Tovita ap. 2 (1949)’ sival pia cOvOeon
oTnV omoia o dnuLovpPyog TNG SLoxeTeLEL
OAn TOL TNV AYATN yLa Ta EAANVLIKA
napadooiakd tpayoudia. OL £EL xopol Tng
oouitag CLYKPOTOUV £va LTIEPOXO £PYO
OTov N HEAWSLKN, PLOMLKN, APUOVLKN,

SOMLKN KAl EVOPXNOTPWTLKN HaECTPLA
TIAPAYOLV £Va LOOPPOTINHEVO AUAAYAA
KOLL OL OLPLOTOTEXVLKEG EVOPXNOTPWOELS
MTOALAJOLV TLG APXLKES TTAPASOCLAKES
MEAWSIEG pE VEEG EKPPAOTTLKES TIOLOTNTES,
Méoa amod pia apuovIKA YAwooa
aflooNUELWTA LUTIPECLOVLOTLKN.

A€ileL va onuewwdel mwg n K.0O.0.
NXOYPAWYNOE TO CUYKEKPLUEVO £PYO HE

tn Naxos, oto CD tng mou kukAowdpnoe
MEPLOL Je TitAo “Topos, 20th Century Greek
Orchestral Music”.

To koo aviédpaoe e evOouvoLaocud otnv
vPNAn ToLdTNTA TNG OPXNOTPAG KAl OTO
EeXwpLoTd TAAEVTO TNG OOALOT, KATL TTOL
e€€PPaoaV OTO TEAOG TIPOG TOUG CUVTEAECTES
KoL Toug ekmpoocwtioug tnG K.O.0.. AfileL va
onNMELWOEL OTL peTAL TWV TTOPEVPLOKOUEVWV
BpLokotav moAAol ZépBol povotkol ka
SLoLKNTLKOL TTAPAYOVTEG OPYAVIOHWVY TNG
YepPiag, pe Toug omoioug avamntuxdnkav
EMAPES yLA Jiol OpYyaAVLIKN cuvEpPyAoia TNG
K.O.0. oto pEANOV HE YOPELS TNG XWPEAG

KOL TIEPAULTEPW CVCPLEN TWV OXECEWV KOl
avantuén cuvepyaclwyv cg EAAASa kat
Tepfia.

Tn ouvavAia mtpoAdyLoe o ZEpPog toeAioTag
NG K.0.0. Zépav ITémLtg, mov YiAnos

OTOUG CUMTIATPLWTEG TOUL yLa Ta £pya

TOUL TPOYPAMHATOS KAl yia TNV KpaTlkn
Opxnotpa Oecoalovikng, AapBdvovtag
BgPHO XELPOKPOTNHA ATIO TO KOLVO TIOL
amoAauoe autn TNV kPN EKTANEN.

KPATIKH OPXHXZTPA ©EXXAAONIKHZ

After Plovdiv, Limassol, Nicosia, Rome,
Ruse, Bucharest and Sofia, which is

now regularly visited by the TSSO in

the framework of the twinning of the
orchestra with the Sofia Philharmonic
Orchestra, Belgrade was next on the list,
for the first ever appearance of a Greek
orchestra in the Serbian capital.

The TSSO performed at the historic
Kolarac concert hall in front of a full
house, together with the great Norwegian
trumpeter Tine Thing Helseth and the
leading Greek conductor Miltos Logiadis
on the podium.

The programme included two classical
masterpieces for trumpet, such as

the Haydn and Arutyunyan concertos,
performed by Tine Thing Helseth in her
own unique way, as well as two works
by leading Greek composers. Nikos
Skalkottas’ “Sinfonietta in B-Flat Major”
is a typical example of the composer’s
‘neoclassical’ side. The TSSO performed
it with musical preparation by Yannis
Sambrovalakis from the Hellenic Music
Centre. The “Dodecanesian Suite No.

2 (1949)” is a composition in which the
composer channels all his love for Greek
traditional songs. The six dances of

the suite form a wonderful work where
melodic, rhythmic, harmonic, structural

Anpootevtnke | Published: ‘EBvog

and instrumental mastery come together
to create a balanced combination, and
where the masterly orchestrations blend
the original traditional melodies with new
expressive qualities through a harmonious
language of remarkable impressionism.
Furthermore, the TSSO recorded this work
with Naxos, on their CD which was released
last year under the title of “Topos, 20th
Century Greek Orchestral Music”.

The audience was enthusiastic about the
high quality of the orchestra and the soloist’s
unique talent, and they expressed this
enthusiasm at the end to the performers
and representatives of the TSSO. It is worth
noting that the concert was attended by
many Serbian musicians and officials of
Serbian organisations, with whom contact
was made in order to ensure a solid future
cooperation between the TSSO and the
country’s institutions, and to further
strengthen ties and develop collaborations in
Greece and Serbia.

The concert’s opening speech was given by
the TSSO’s Serbian cellist, Zoran Stepic, who
spoke to his compatriots about the works of
the programme and about the Thessaloniki
State Symphony Orchestra, receiving a warm
applause from the audience, who enjoyed
this little surprise.
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Music knows no borders
Historical performance by the TSSO in Skopje
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H Kpatikil Opxnotpa
Oeococalovikng EPPAVIOTNKE TO
Tappato 17 Maiouv 2025 yia
MPWTIN Yopd oTNV LoTOopia

NG oTNV MOAN TWV ZKOTiWvV,

ME épya Mwpig PaBEA kat
ALpiAlou PLaédn, tipwvtag tnv
enételo Twv 150 xpoévwyv amnd tn
vévvnon touv onovdaiov NaAAov
SnMLovpyoL kKal mapAaAAnAa

ta 90 xpovia anod tov Oavato
TOL PHEYAAUTEPOUL OECCAAOVLKLOV
ouvO<tn kat padntr tov PaéA.

‘Htav pia cuvavAia @lAiag kat
ouvepyaoiag Twv Adwv Tov £yLVe
8ektA pe evBouvolaoud otn
Bopelta Makedovia, kabBwg 1o
KOLVO TWV ZKOTLWV YEULOE TO
North Macedonia Philharmonic
Hall, evw oto t€éAog e€€ppaoce

ToVv £VOOULOLOOHO TOL PE

standing ovation.

Tn cuvavAia mapakoAolOnoe kat
n MNpoéedpog tng Anpokpatiag tng
Bopelag Makedoviag Nkopvtdava
ZIALAvooka, n omoia ouvexapn

OgpUA TOUG OLVTEAECTEG HETA TO
MEPAG TNG OLVALALAG, EVW
MPOXWPENOE Kal o€ pia dnAwon
MECOQ ATO TOV MPOCWTILKO TNG
AoyapLaopo oto Facebook
xapaktnpi{oviag tn cuvavAiia
w¢ «aAnOLvn HouvoLKNA
navdaioia», Evw TOVLOE WG N
ekbAAwon «evbovoiaoce To KOLVO
Kal anedelfe TNV tEpACTLA
80vapun tng TéXxvng wg
TLOALTLOTLKAG SIMAWHATiOG»
guXOpeEVN va emavaAng@bouvv
OUVTOMA TETOLEG «AEEXAOTEG
Bpadiég». To mapwyv otn
ouvauAia €dwoe kal o Youpyog
EE€wteplkwyV TNG YEiTOVAG XWPAG
Mmniouxdp OcpAvL oL PE TN
OELPA TOL cuveXapn Oeppd Toug
MPWTAYWVLOTEG TNG Bpadildg.

KPATIKH OPXHZTPA OEZXAAONIKHZ

Bhabipnpog
Eupswvibng

17.5.2025

SIEYOYMNIH OPFXHITPAL

KPATIKH

OPXHXTPA
OEZZAAONIKHZ

On Saturday, 17 May 2025, the
Thessaloniki State Symphony
Orchestra appeared for the first
time in history in the city of
Skopje with works by Maurice
Ravel and Emilios Riadis,
honouring the 150-year
anniversary since the birth of
the great French creator and the
90-year anniversary of the death
of Thessaloniki’s greatest
composer who studied under
Ravel.

It was a concert of friendship
and cooperation between
nations, which was
enthusiastically received by
North Macedonia, with the
audience filling the North
Macedonia Philharmonic Hall and
showing its enthusiasm in the
end with a standing ovation.

The concert was attended by the

IABRATO 1930

AIBOYIA QIAAFMOMIKHE
BOPELAE MANESDHIAE
IKDNIA

President of the Republic of
North Macedonia, Gordana
Siljanovska, who warmly
congratulated the participants
at the end of the concert, and
even went on to make a
statement on her personal
Facebook account, describing
the concert as a “true musical
feast”, while she pointed out
that the event “excited the
audience and showed the great
power of Art as a form of
cultural diplomacy”, expressing
her wish to experience more
such “unforgettable evenings”
soon. The concert was also
attended by the Minister of
Foreign Affairs, Bujar Osmani,
who in turn sent out his
heartfelt congratulations

to the evening’s protagonists.

27



KPATIKH OPXHZTPA OEZXAAONIKHZ

To mpoypappa ekivnoe

ME TNV MAYKOOHLA TIPEULEPQA

NG ZUHPWVLKAG Zovitag

mouv dnuLobpynoce BAadipunpog
ZuheEWVidNGg amd Tnv omepa
«FaAdteia» tov PLadn.

AkoAoUOwg Bynke otn okNnvn

n EAAnvida conpdvo Muptw
NMana®avaciov Ye TO EVILTTWOLAKO
NG Yopepa amnod touvg EAANVEQ
oxebraotég Deux Hommes
gppnvevbovtag ta «Mévte SnuowlAn
gAANViIkKA Tpayoldia» tov PaBEA
(oe evopxnotpwoelg PaBEA

kot Polevtal), evw tn StadExtnke
OTNn KNV O KopuYaiog mLaviotag
amno tn Bépeia Makedovia Simon
Trpceski oto «Kovtoépto yLa miavo
o€ ool peilova» touv PaBéEA.

Mpwv §eklvcel TNV LTTEPOXN
gpMnveia Tov o coAiot pyiAnoe oto
KOLVO PE oLyKkivnon aAva@ePOUEVOS
oTn cuvepyaoia avth KalL oTnV
MoAUOTTAELPN onpacia TnG. Zelpa
gixe 1o TpayoldL «@eococalovikn»
amno tov k0kAo «lNacegpLd kat
MWVapESeS» TOL PLadn (emipéAeias
M. ZakaAAlépog) e tTnv Muptw
Mamnabavaciov va eMLOTPEPEL OTN
oknvn kal «Téoogpa TpayoLdila yLa
@wVvNA Katl tiavo» touv ‘EAAnva
ouvOEétn og evopXnotTpwaon
BAadipunpov Zupyewvidn, yia va
oAoKANPpwOEel To KLPLWG MPoypapupa
ME TO S1A0NHO XOPOYPAYLKO Ttolnpa
«La Valse» tov PaBéEA.

H opxnotpa avtanokpidnke

otnv KaBoALlkn anoBéwon pe

éva encore €kmAngn, ayoL xdapLoe
OTO koLvo 10 «Pdiko»,

€va mMapadooLaKO KOPMUATL TtOL
EVOPXNOTPWOE YLA CUHPWVLKN
opxnotpa o e§dpxwv tng K.0.0.
Avtwvng ovcapoyAov,

£§ QAYOPPAG TNG CUYKEKPLPEVNG
ouvavAiag, a@olL katd SAAwWGCN Tov
«amoteAel Ldavikn yépupa
TMOALTLOHMOU KAl YLAlag avapeca
otoug 600 AaolG, HE PLa HOVOLKA

™ng Evpwmaikng

The programme started with the
global premier of the Symphonic
Suite composed by the concert’s
conductor, Vladimiros Symeonidis,
from Riadis’ Galatea. Following this,
Greek soprano Myrto Papathanasiou
took to the stage and, in her stunning
dress by Greek designers Deux
Hommes, performed Ravel’s “Five
Popular Greek Songs” (arranged

by Ravel and Rosenthal).

Her performance was followed by the
world-class pianist from North
Macedonia, Simon Trpceski,
performing Ravel’s “Piano
Concerto in G Major”. Before

Ttou avayvwpidovv apPotepoL

wq mapadooiakn touvg». MpLv maytel

10 «Pdilko» amnbBuve XALPETLOPO EK HEPOULG
TWV KAAALTEXVWV £TtL OKNVAG

Kol o paéotpog BAadipnpog Zupewvidng
€eklvwvTtag pe ta AdyLta «H povoilkn dev
yvwpilel cOvopa» odnywvtag £€T0L TO KOLVO
O€ AKOMN SuvaTOTEPA XELPOKPOTHHATA.

Mg TNV LOTOPLKA AUVTh EN@PAvVLON
MPooTéEDNKE £évag akoun
ONMAVTILKOG KPikOG oTNnV
aAvoida twyv emMLTLXNHEVWY
MPOCWPATWYV EPNPAVIOEWV
™ng K.0.0. o11§
YVELTOVLKEG XWPEG,
MECW MPOYyPAHUHATWY
omwg to EOviko
Ix€6L0 Avakapypng
kat AvOekTlkOTNTOG
«EANASa 2.0», pe TN

Xxpnuatodoétnon

the soloist, clearly
emotional, spoke to the
audience about this
collaboration and its
multifaceted
significance. Next
came the song
“Salonique” from

Evwong, otomAaictlo
TOUL omoiov
mMpaydatonoltndnke

N CUYKEKPLUEVN “Jasmins et

ouvauvAla, aAAa minarets”
KOL TOU MPOYPAHHATOG (editor G.
«@gocoalovikn-IoygLa, Sakallieros),
BaAkavikn MFEpupa with Myrto

Papathanasiou
returning to the
stage, and “Four
songs for voice
and piano” by the
Greek composer,
orchestrated by
Vladimiros Symeonidis,
only to end the main
programme with Ravel’s
famous choreographic
poem “La Valse”.

MoALTLopoU», oV
Xxpnuatodoteital amnd ta
Ynovpyeia MoAttiopo0
EANGSag kat BouAyapiag o
AAAEG MEPLMTTWOELG. MéOW avTtwyv
Twv §pdoewv n K.O.0O. mpoayel tov
EAANVLIKO MOALTIONS €KTOG cLVOP WYV, aAAA
kal @LAoevel otn Xwpa HaG KAAALTEXVEG
TWV XWPWV ALTWV, ATTOSELKVOOVTAG TWS O
MOALTLONOG HTIOPEL va AELTOLPYNOTEL WG
KATAAUTLKOG Tapdyovtag cboelEng Twyv
OXE£0EWV TWV AawV KAl va odnynoeL otnv
avantuén deocpwv PLALAG KAl AYaoTAS
ouvvepyaoiag petagl toug. To £€pyo NG
K.O.0. vAomolnOnke oto mAaicLo tou
EOviko0 Zxediov AvakapPpng Kat
AvOektikOoTnTag «EAAASA 2.0» pe TN
Xxpnpatodoétnon tng Evpwnaikng'Evwong.

The orchestra responded to the
universal acclaim with a surprise
encore, as it presented the audience
with “Raiko”, a traditional piece
orchestrated for symphony orchestra

Anpootevtnke | Published: Cityportal

his spectacular performance,

Riadis’ song cycle
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by the TSSO’s concertmaster,
Antonis Sousamoglou, on the
occasion of this concert, since,
according to him, “it is an ideal
bridge of culture and friendship
between the two nations, with
music that both recognize as
their traditional music”. Before
“Raiko” was played, conductor
Vladimiros Symeonidis sent a
message on behalf of the artists
on stage, starting with the
words "Music knows no
borders", leading the audience
to an even louder applause.

This historic performance added
yet another important link to
the chain of successful recent
performances by the TSSO in
neighbouring countries, through
programmes such as the
“Greece 2.0” National Recovery
and Resilience Plan, funded by
the European Union, in the
framework of which this concert
was held, as well as the
programme “Thessaloniki-Sofia:
Balkan Cultural Bridge”, which is
funded by the Ministries of
Culture of Greece and Bulgaria
in other cases. Through these
actions, the TSSO promotes
Greek Culture outside of its
borders, but also hosts artists
from these countries, thus
proving that Culture can act as a
catalyst for the strengthening
of relations between nations,
and lead to the development of
bonds of friendship and close
cooperation between them.

The TSSO project was
implemented in the framework
of the Greece 2.0 National
Recovery and Resilience Plan
with the funding of the
European Union.
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H K.O.0. xatértnoe tnv
TPWTEVOVOA TNC KAACIKNG
LOVGLKYC

The TSSO conquers
the capital of classical music
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The Thessaloniki State Symphony
Orchestra performed with great
success at the historic Golden Hall of
the Musikverein in Vienna.

Vienna is, without a doubt, the capital of classical music. As
early as the 18th century, the Habsburg dynasty gathered

the greatest composers in the city and placed them under

its protection, while the city itself gave birth to many great
creators over the years. Composers such as Haydn, Mozart,
Beethoven, Schubert, Strauss, Mahler and Schoenberg —
among others — shaped the city’s musical identity and
created timeless masterpieces, leaving behind a rich legacy for
humanity.

Today, this legacy is spread across every inch of Vienna.
Strolling through the city’s streets, one is bound to stumble
upon a monument dedicated to this unique musical tradition.
Beethoven’s museum, the houses of Mozart and Schubert,
the monuments to Strauss and Brahms, and the Schoenberg
Centre are just a few examples of this rare concentration of so
many musical geniuses in a single city.

However, Vienna’s musical brilliance is not limited to its past;
it also extends to the present, with a Concert Hall that boasts
600 different concert venues, including the much coveted
‘Mozart’ and ‘Schubert’ halls, and the world-famous Vienna
State Opera, which is known through the years for hosting
iconic performances, while concerts are held every day in
churches and venues across the city. Music, in Vienna, has been
thriving through the ages.
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Méoa og OAa avtd S€omoleL KAl N LOTOPLKA
aiBouvoa Musikverein, mtov avey£pOn pe tn
Swped touv ek BAdotng Kolddavng eumépou
kat evepyEtn NikoAdou AovuTma, oto
VEOKAQGOLKO DYPOG TWV apXaiwv EAANVIKWYV
vawv. H aibovoa avtA £xeL pia and tig
KOPLYALEG AKOVOTIKEG OE OAO TOV KOGHO KOl
payvnTilel KABE XPOVO EKATOUMUPLO HATLOL
TNAEOTTIKA, Ao KAOE YywvLA TOL TTAAVATN,
yla tnv kaBiepwpuévn MNpwtoxpovidtikn
ouvavAia tng PAappovikng tng Blévvng,
EVw TIPOCeAKVEL PIAOLG TNG MOVOLKAG Ao
OAO TOV KOGHO yla pia povadlkA eumeLpla
OTOULG XWPEOULG TNG.

Ze avutn tnv tepontn Xpuvon Aibovoca

TIOL KABE NX0G AKOVYETAL KPUOTAAALVOG
edaviotnke n Kpatikn Opxnotpa
©eg00aAOVIiKNG HTIPOCTA OTO AKPWG
amnattntiko Bievveé{lko kowvo pe Eva
TPOYPAMHA TIoL OTtwG SAAWOCE 0 AleLBULVTAG
NG Zipog MNamdvag «EXeL oxéon ME TV
€AANVLIKN LOoTOopia ALTAG TNG aibouvoag,

n omoia &ev gival t6co yvwotn 6co

Ba ymopovoe va eiva». O Bievveédol
npoonABav padlkd, Omwg kat ot EAANVeG tng
Slaomopadg, HE AMOTEAECHA N TTANPOTNTA
NG tepAoTIag aibovoag va ayyi§el to

80%. H K.O.0. képbiLoe avtd To amattnTiko
KOLVO aTtO TO TPWTO KLOAAG £PYO TOU
TIPOYPANHATOG, TNV TTOAUXPWHN KL YEPATN
ané EAAGSa ‘Awdekavnolakn Zovita ap.T
tou MNavvn Kwvotavtwidn, awou to {eotd
KOLL TIAPATETAMEVO XELPOKPOTNHA KAl TA
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TAQTLA XapOyeAa Twv Beatwv £6et§av twg
nelotnkav apéowg yla tnv aia tov GuvoAou
Ttou €lxav unpootd toug. OAa mAEov
TiPouAvLAV pia Bpadld YyeEUATN CLUYKLVAOELS.

Avuto akpLBwg €yLve OTn CLVEXELA, JEoA
amo TG oAoEva PETABAANOUEVESG NXNTIKES
TLEPLTTAAVIOELG TOL TIPOYPAPHATOG. ZELPA
gixav oL mapaAAayég o€ Eva BEpa POKOKO
oL ToaikOWokL, e OOALOT TOV §ALPETIKA
taAavtouxo Avotplakod tosAiota Jeremias
Fliedl, mou pe tn @pECKLA PATLA TOL KAL TO
EKPNKTLKO TAUTIEPAPEVTO TOL XAPLOE GTOLG
CULUTIATPLWTEG TOU PLA LTEPOXN EPMNVELQ
TOUL £pyou Kkal Sikaiwg anoBswOnke. Alyo
TIPLV XOPLOEL 0TO KOLVO €va bis pe Mnay,
SAAWOoE WG NTAV HEYAAN TOL TLUI TTOL
EMPAVIOTNKE OTN CLUYKEKPLUEVN alBovoa
ME autn Tn omovdaia opxXNoTEA, OTIWG
xapaktiploe tnv K.0.0., hg 10 KOovo va
CUU@PWVEL EPPATLKA XELPOKPOTWVTAG
apotepous. Apyotepa SHAwOoE yLa

NV gpmelpia avti: «H akovoTtikA TNG
Musikverein gival dueoca avayvwpioun.
AuTO pmopel va eivat utEPoxo, AAAA KAl Lo
TIPOKANGCN yLa TOUG COALOT... cov dnuLlovpyeEl

NV aiobnon ot “nailelg mavw og ocOvvepa”.

O vYPNAEG cuxvoTNTEG avadelkviovTal TIOAD
OpopWa, AAAA aVTO UToPEL va gival dikoto
MHaxaipt, kaBwg oL XapunA£G cuxvoTNTES
ATOTEAOLV TIAVTA HLa TPOKANCN yla TNV
opxNnotpea. Kat avt n mpokAnon €ivat mov
ME wONnoe va mai§w SLaopeTika».

KPATIKH OPXHZTPA ©EXXAAONIKHZ

Standing out among all these musical
landmarks is the historical Musikverein
concert hall, which was built in the
neoclassical style of ancient Greek
temples thanks to a donation by the
Greek merchant and benefactor Nikolaus
Dumba, who came from the Greek village
of Vlasti in Kozani. The hall is known for
having one of the best acoustics in the
world and draws millions of viewers each
year from across the globe to watch the
televised Vienna Philharmonic New Year’s
Concert, while it also attracts countless
music lovers from all over the world who
wish to enjoy a unique experience in the
concert hall itself.

It was in this famed Golden Hall, where
every sound resonates with crystal clarity,
that the Thessaloniki State Symphony
Orchestra (TSSO) performed before
Vienna’s highly demanding audience,
presenting a programme which, as Artistic
Director Simos Papanas explained, ‘is
related to the Greek history of this hall;

a history that is not as well-known as

it could be’. The Viennese attended in
large numbers, as did many Greeks of

the diaspora, filling the vast venue to
80% capacity. The TSSO won over the
demanding audience from the very

first piece: the colourful and very Greek
‘Dodecanesian Suite No. T’ by Yannis
Constantinidis. The warm and long

applause, and broad smiles from the audience
made it clear that they were convinced of the
great value of the orchestra standing before
them. From that moment, it was evident that
the night would be filled with emotions.

This is exactly what happened next, through
the programme’s ever-transforming

musical journeys. Next came Tchaikovsky’s
Variations on a Rococo Theme, featuring

the exceptionally talented Austrian cellist
Jeremias Fliedl as soloist, whose fresh
perspective and explosive temperament
resulted in a remarkable performance of the
piece, rightfully earning him an enthusiastic
reception from his fellow Austrians. Before
offering the audience an encore with a piece
by Bach, Fliedl stated that it was a great
honour for him to perform in this hall with this
outstanding orchestra, as he described the
TSSO, a sentiment echoed by the audience’s
emphatic applause for both the soloist and
the orchestra. Later, when talking about this
experience, he said that: ‘The acoustics of the
Musikverein are instantly recognisable. This
can be both wonderful but also a challenge
for soloists. It gives you the feeling that you
are “playing on clouds”. High frequencies are
beautifully highlighted, but this can also be a
double-edged sword, because low frequencies
always pose a challenge to the orchestra; and
it is this very challenge that pushed me to play
differently’.

35



KPATIKH OPXHXTPA OEXZAAONIKHZ

- ‘
¢ \' 4

=
-yl
; i, N
ol -

?\

i 1

29

Y

- .

-
%
‘ i
k|
"

‘MnaAavtag tng Epéocou’ mou Eypape

o Stdonuog ToOpkog mLaviotag Kat
ouvBtng Fazil Say, yia tnv K.O.0.

kat tov Niko ZavBoUAn, ye okomod va
TLOPOVCLACTEL TN CLUYKEKPLUEVN Bpadla.
O cOoAlOT XOPAKTINPLOE WG «HEYAAO
TLPOVOHLO» TNV EUPAVLON TOL OE

Z1oug SLadpopoug NG aibovoag, katd
10 SLAAELPpA, YvOTaVv TTAEOV PavePO
amno 1§ cu{NTAOoELS WG oL Blevvédol
NTav evOOLCLACHEVOL JE TN GLUVAULALQ,
ME Toug EAANVEG TG StacTtopdg va
LTIEPNPAVEDOVTAL YLA TO CUHPWVLKO
oU0VOAo armod tnv matpida Toug Kat va
OTEAVOULV XOALPETIONATA HECW TWV pia tétola aibouvoa kat paAiota
avBpwnwv tng K.0.0. og kabe ywvid tng «ME pia omovdaia opxnotpa
Xwpag. Ttov £§EALOCETAL CLVEXWS»,
CULMTIANPWVOVTAG TTWG «&EV
Ba pmopovoe va eival
KaAUtepn anoyPe. Autd

TLOUL TNV KAVEL EEXWPLOTN
glvat to BAEppa Twv
avOpwWTwWV TNG KAl N
OULMPHETOXNA TOLG», EVW O
Zipog Namnavag dnAwoe

yla TNV maykoouLa autn
MPEULEPA: «AnuLlovpynOnke
amo tnv mapayyeAia

MaG aUTOL TOL £PYOUL £VaG
8€0MOG KalL Elval oNUAVTLKOG

0 GUMPBOALOHOG yLa ToV POAO TNG
MOULOLKNAG WG TIAYKOOHLAS YAWCCOG KAl
WG MECOL YEPLPWONG TWV TIOALTLOPWYV,

To 8evtepo PEPOG Eekivnoe Pe Eva
XOALPETLOPO TOL KatefoxNV eL8LkoL TNG
apxaiag eAAnvikng Abpag Ap. Nikou
ZavBoUAn, ov PoETpeYPE TO KOLVO va
Kolta€el tpLypw tou, yLa va St mavtou,
OTO AYAAHATO KOL OTLG TOLXOYPAWPIES
NG aibovoag, tnv apxaia eAAnvikn
AOpa. H dtagopd amnd tn Abpa mouv
KPAToLOE OTO XEPL TOL NTAV, OTIWG ELMeE,
TlwG EKELVEG ATAV CLWTNAEG, EVWw N 8LKN
tou {wvtavn kal £Ryade nxouvg. Aol
€€nynoe tToug Tpomoug ov ByAdel XOLS
1O CUYKEKPLUEVO Opyavo, Emalfe Alyo
yLO VOl OKOUVOTEL £T0L YA TPWTN Yopd

0 AXOG MLag apxaiag eAANVIKAG A0pag

KPATIKH OPXHZTPA OEZXXAAONIKHX

.

During the intermission, it was clear from
the lively conversations in the hallways
that the Viennese audience was thrilled
with the concert, while the Greeks of the
diaspora boasted about the symphony
orchestra from their homeland and sent
greetings across Greece through the
TSSO team.

The second half began with
a message by Dr. Nikos
Xanthoulis, the greatest
expert on the ancient
Greek lyre. He invited the
audience to look around
them at the statues and
murals adorning the hall,
to see that the ancient
Greek lyre was everywhere.
However, the difference
between those lyres and the
lyre in his hand, he said, was
that those lyres were silent, while
his was alive and made sounds. After
explaining how this musical instrument
produces sounds, he played a little and

MEoa oTo vaod auto tnG JOoLoLknG. To
KOLVO payvnTioTnKe amd Tov (X0 ToL Kal
aKOAOUONOE N MAYKOOULA TIPEPLEPA TNG
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aAAd kat StavolEng katvoupLwv SpOpwvV
otn @Al AvVAPESA OTOLG AQLOUG».

f

for the very first time, the sounds of

an ancient Greek lyre travelled through
this temple of music. The audience

was captivated by its sound, and this
remarkable moment was followed by the
world premiere of The Ballad of Ephesus,
composed by renowned Turkish pianist
and composer Fazil Say, especially

for the Thessaloniki State Symphony
Orchestra and Nikos Xanthoulis, in order
to present it on this very night.

The soloist described performing in such
a venue as a ‘great privilege’, particularly
‘with such an outstanding orchestra that
continues to evolve’, adding that ‘they
couldn’t have played better tonight.
What makes them unique is the look in
their eyes and their eager participation’.
Simos Papanas also commented on

the world premiere, stating that: ‘The
commissioning of this piece created a
strong bond, and the symbolism of the
role of music as a global language and as
a means for bridging cultures and forging
new paths of friendship between peoples
is truly powerful’.
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To kKupPilwG HEPOG TOL TTPOYPAPHATOG
oAokAnpwOnke e tnv ‘Evatn Tvppwvia’
TOUL ZOOTAKORLIG, ME AWOopPHN TN
ovunAnpwon 50 xpovwv and 1o
Bdvartd tou, £pyo Touv amnattel anod
KAOE CUPWPYWVLKN OPXAOTPA TO HEYLOTO
BaBuo Lkavotntag oe kABe opada
opyavwv tnG. O paéotpog Thomas
Sanderling, mpootatevoueVog Kat
TIPOCWTILKOG YiAOG TOL ZOOTAKOPBLTG,
Atav n Wavikni emAoyn ya va
odnynoeL tnv K.0.O. pye olyoupld o€
Mla OUYKAOVLOTLKN TNG EKTEAECN, UE TO
KOLVO VOl AVTATIOKPLVETOL OTO TEAOG HE
kaBoAlkn anoBewaon. O Zipog MNamndvag

SAAWOE OXETLKA YE QUTH TN CLVEPYQOTia:

«AvTn €lval iowg N Lo GNUAVTLKA
ouvauvAia o pla OpuvALkn aibouvoa,
lowg TNV Kopuaia Tov TAavATN HE
Magotpo tov {wvtavo BpOAO TNG TEXVNG
tng StevBuvong opxnotpag Thomas
Sanderling, mou gpunvevoe avtnv tnv
OLHUPWVIA PE TIPAYHATLKA JovadLko

TPOTO padl ME TNV OPXAOTPA HOG».

Agv gixe OpWG akOuN oAoKANPwOEL
auti n Aapmepn Bpadid BpLauBou yia
NV eAAnVLIKN opxnotpa. O HaEoTPog
EVNUEPWOE TO KOLVO TtwG Ba Toug
Xapioouv Kat... EMSOpTLO, OTWG €ime,
ME MEPOG TOL VEOL £PYOL TOL Avtwvn
ZovodpoyAou ‘ToptA otn BAdotn’ mpog
TRV BeBaiwg tov NikoAdou Aoduma.
‘Onwg SAAWOE OTOLG EKTIPOCWTIOUS TOU
TOmov o dnulovpyodg tng «Eipaocte n
Kpatikrl Opxrotpa e tn HEyaADTEPN
gyyvutnta otn BAdotn kat OéAape va
TOoL alepwoove katL. Etol epedbvnoa
Ta SNUOTLKA TPayoLSLa TG TTEPLOXNAS,
ME TOV TAOLOLO PLUOULKS KAL ALPHOVLKO
TOLG KOOHO, KAl £ypaya Pia cuvBeon
TIOL TIEPLYPAWPEL ULA YLOPTH: ATtO

TOULG TPWTOUG AVTOCXESLAOHOUG, TN
ouvavinon twv iAwv,
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GOLDEN HALL MUSIRVEREIN
kupiaxd, 4. Zemrepfpiou 2025
Tpa 1930 / BIENNH
MEYEYNEIH OPXHETPAZ
Thomas Sanderling

sonontzeno Jeremias Fliedl
APXAIA EAMAHNIEH AYPA

Nikos Xanthoulis

KPATIKH OPXHY.TPA
OEXYXA/NONIRHY

FANNHE KONITANTINIAHE
Awhexovonkr oot ap.l
.8 MIOTP INITE TZAIKO®IKI
g Tt o dva pokokt yia faokovtotho kol opyfiotpa, Lpye 33
AZEATAI

NV KopPLYwWOon Kal TEAOG To nAtoBaciAepa.

OL BlevvéQoL amavinoav oto T€A0G Je pia
nievtdAentn (!!) anoBswon sruBpaBebovrag
TOUG TIPWTAYWVLOTEG YLl 6ca AKovoay, yLa va
KAELOEL PE TOV KAADTEPO TPOTIO KAl ATIOAVTWG
TOLPLACTA Pia ATIO TLG TILO XPUOEG KAL LOTOPLKES
oeAideg NG Lotopiag tng K.0O.0., og pwa xpuon
KOlL LOTOPLKN aibovca cuVAULALWV.

O AievBuvtng tng K.0.0. 8nAwoe
g€vBouoLaoPEVOG JETA Ao Tov BpiaufBo auto:
«Ta OWEAN OTIWG KOlL OL TTPOKAACELG OE HLaL
TETola EPpAvVLION elval tepdoTia. Mévo av &t
KOVELG TIG apioeg 6owv Ematfav padl pe epag o
autn tnv aibouvoa, and 6Touv MEPVOLV TAKTLKA
oL hEYAADTEPES OPXNOTPES TOL TTAAVATH, O
KATAAABEL TOCO ONUAVTLKO Elval ALTO IOV
KOTAWEPAME WG Mia eEAANVLIKR opxnotpal»

KPATIKH OPXHZTPA OEZXXAAONIKHX

The main part of the programme
ended with Shostakovich’s Ninth
Symphony, in honour of the 50th
anniversary of the composer’s death.
This work demands the highest

level of skill from each and every
instrument group of the symphony
orchestra. The conductor, Thomas
Sanderling, a protégé and personal
friend of Shostakovich, was the ideal
choice to confidently lead the TSSO
in a deeply moving performance,
which received a unanimous standing
ovation at the end. Reflecting on the
collaboration, Simos Papanas stated
that: ‘This may be the most important
concert in a legendary hall - perhaps
the best in the world - conducted by
a living legend of the art of orchestral
conducting, Thomas Sanderling, who
delivered a truly unique performance
of the symphony with our orchestra’.

But this brilliant and triumphant

evening was not yet over for the Greek

orchestra. The conductor announced
to the audience that they would also
be offering ‘dessert’, as he put it:

a performance of part of the new
work by Antonis Sousamoglou titled
Feast in Vlasti, dedicated, of course,
to Nikolaus Dumba. Speaking to the
press, the composer stated: ‘We are
the state orchestra closest to Vlasti,
and we wanted to dedicate something
to him. So, | researched the folk
songs of the region, rich in rhythm
and harmony, and composed a piece
that depicts a celebration: from the
first improvisations and the gathering
of friends, to the climax, and finally
the sunset’. The Viennese audience

responded with a five-minute standing ovation
(1), rewarding the performers for what they had
just heard - a fitting and triumphant close to
one of the most historic and golden chapters in
the TSSO’s history, performed in a golden and
historic concert hall.

The TSSO Director, thrilled by this achievement,
stated: ‘The rewards as well as the challenges
of a performance like this are immense. Just
looking at the posters of the orchestras that
have performed here - the greatest in the
world - makes it clear how significant this
achievement is for a Greek orchestra’.
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Tnv ek6AAwon Tignoav Pe TNV mapovoia
toug N Yroupyog MoAwtiopol tng EAAGSag

K. Aiva Mevéwvn, o' EAAnvag Mpéofug otnv
Avotpia k. Nwpyog HALOTovAog, o Kbmplog
MpéoBug otnv Avotpia k. Avépéag lyvartiov,
eKTIpOowTOoL Tov Youpyeiov E§wteplkwv tnG
Avotplag, EKTIPOCWTIOG TOL ZERACHLOTATOL
MntpomoAitn Avotpiag, YepTipou kat
E€apxouv Ouvyyapiag kat Mecgupwnng Kk
Apoeviou, ekpoowtol YopEwv, EAANVIkKwY
KowvotAtwy kat ekmatdevtikol tng EAANVIKAG
EOvikAG ZX0ANG Blévvng.

H k. Mevéwvn dnAwoe Petd tnv ekdnAwaon
OTOULG EKTIPOCWTIOVG ToL TuToL:

MEoa amo tnv epunveia tou Ap. Nikouv
ZavBoUAn. To yeyovog otL n Opxriotpa
Mag BpEONKE evwmiov EVOG akpoatnpiov,
ATALTNTIKOL KAl TIEMALSEVPEVOU,
kepdidovtag tnv amnodoxn Kat Tov
gvBouolaoud tou, emiBeBatwvel tnv
TIOLOTLKA TNG Ep@avion. Na tnv EAAGSa
Tou €ival SLeBvwg avayvwpLlopévn yla
TNV TIOALTLOTLKA TNG KANPOVOMLA, £XEL
ptaoeL MAEoV o KaLpoG va evtaxbel otov
TIOYKOOHLO TIOALTLOTLKO XAPTN KAl Yyl
TOUG TOALTLOTLKOUG BECHOUG TNG, VLA TG
TIOPAYWYEG TOUG, YLa TOUG KAAALTEXVEG,
yLa TOUG AVOPWTIOLG TTOL TTPAYHATIKA
gpyadovtal pe amoAuTn apociwon yla thv
e€woTPEWPELA TOL COYXPOVOL EAANVLKOL
ToALtLopoU. H emévéuon otnv avafiwon
NG EAANVLIKOTNTAS KABE HOPYNAS TEXVNG,
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«H Kpatikl Opxnotpa @eccalovikng
EMPAVIOTNKE O€ €vav Ao TOUG TTAEOV
EMPBANPATLKOVG XWPOLG MOVOLKAG
TIAYKOOHiWG, OTNV LOTOPLKA «XPLON
AiBouvoa» tng Musikverein tng Biévvng.

H mapoucia tng anoteAei éva kopupaio
TLOALTLOTLKO YEYOVOG KOL TALTOXPOVA La
OTLYMA 8Llaitepng LTTEPNYAVELAG VLA TN
Xwpa pag. H t.otopikn avtn aibouvoa, n
omoia cLVEEETAL APPNKTA PE TNV TAYKOO LA
MOULOLKN apPAdoon Kal YEPEL TN opayida
tou EAAnva guepyétn NikoAdouv AovuTa,
LTIOSEXONKE yLa TPWTN YopPA oTNV LoTopla
NG TOV AXO TNG apxaiag eAANVIKAG Avpag,

AmoTeAEL TPAKTLKA TTOL CUHUBAAAEL OTNV
TMEPALTEPW AVAYVWPELOLHOTNTA TNG MEYAANG
Slaxpoviag tng EAANVLKAG TEXVNG AAAA Kalt
OTNV AVAYVWELOLHOTNTA TWV 8Lwv Twv
EAAAVWY kaAALtexvwyv. H epdvion tng KOO
OLVLOTA HLa LoXLPEN ATodelEn avtol Tou
opapatog eEwoTpEPeLlag kat SteBvomoinong
TLOUL UTINPETOVHE JE OLVETELA TA TEAELTALA
XPOVLA JE OTOXO VA PEPOLUE TOV EAANVLKO
TLOALTLONO OTO MIPOOKNVLO TWV HEYAAWV
TMAYKOOULWYV OKNVWV. Ogpud ouyxapntnpLa
0€ OAOULG TOLG CUVTEAECTEG YLO QLTH TNV
LOTOPLKN OTLYHA».

H cuvavAia mpaypatonolribnke oto
mAaiolo tov EBvikoL Ixedilov Avakappng
kat AvOektikotntag «EAAASa 2.0» pe tn
xpnuatodotnon tng Evpwnaikng'Evwong.

KPATIKH OPXHZTPA OEZXAAONIKHZ

The event was honoured by the presence
of the Greek Minister of Culture, Ms.

Lina Mendoni, the Greek Ambassador

to Austria, Mr. Giorgos lliopoulos, the
Cypriot Ambassador to Austria, Mr.
Andreas Ignatiou, representatives of the
Austrian Ministry of Foreign Affairs, a
representative of His Eminence Arsenios,
Metropolitan of Austria, Exarch of Hungary
and Central Europe, representatives of
cultural institutions, Greek communities,
and educators from the Greek National
School of Vienna.

fact that our Orchestra stood before a
demanding and highly cultivated audience,
and succeeded in winning its acceptance
and enthusiasm, confirms the exceptional
quality of its performance. For Greece,
which has already been internationally
recognized for its cultural heritage, the
time has come to also be acknowledged
globally for its cultural institutions,
productions, the artists, and the people
who work with dedication to promote
contemporary Greek culture abroad.
Investing in the revival of Greek identity in
all forms of art is a practice that enhances

Anpootevtnke | Published: in.gr

Ms. Mendoni spoke to the press following the
concert: ‘The Thessaloniki State Symphony
Orchestra performed at one of the most
iconic music venues in the world: the historic
Golden Hall of the Vienna Musikverein. Its
appearance marks a major cultural event
and a moment of great pride for our country.
This historic hall, which is intrinsically linked
to global musical heritage and bears the
mark of Greek benefactor Nikolaus Dumba,
welcomed - for the first time in its history -
the sound of the ancient Greek lyre, through
the performance of Dr. Nikos Xanthoulis. The

the recognition of the timeless nature of
Greek art and promotes the visibility of
Greek artists themselves. The performance
by the TSSO is firm proof of this vision of
extroversion and internationalisation, a vision
we have consistently pursued in recent years,
aiming to bring Greek culture to the forefront
of the global stage. Heartfelt congratulations
to everyone involved in this historic moment’.
The concert was held as part of the National
Recovery and Resilience Plan ‘Greece 2.0’,
funded by the European Union.
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H K.O.0. oto Bopeldtepo onueio Tov
XAPTY TTOV EUPAVIOTNKE TIOTE
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Mg pia cuvavAia otnv PLAtmmovmovAn
€ekivnoav oL §pacelg e§wotpépelag
kat SteBvormoinong tng K.O.0. pyéow
ToL TPoypappatog EAAGSa 2.0 kau
ouvvexiotnkav pe 800 guavicelg otnv
KOmpo, og Aeukwaoia kat Aepeoco, kat
akoAoUBwg otn Pwpun, oto BeAlypadt,
oto Pouog, oto BoukouvpéorTt, ota
Ikomia kat otnv Biévvn, yia va
KATAAAEEL ALTO TO ONPAVTLKO JOLCLKO
ta€idL tng K.O.0. oto Bopeldtepo
MEPOG ToL £XEL TtA§EL TTOTE, TNV
EcBovia, omouv £édwoe pdAiota s0o
ouvavAieg, o€ Mdapvou kat TAALv.
MdAlota Atav n mpwtn eAANVLKNA
OPXNOTPA TIOL EPPAVIOTNKE TIOTE OE
QUTH TN XWpEa.

H Kpatiky Opxnotpa @ecoalovikng
EMPAVIOTNKE PE HEYAAN ETILTVXLA OE
OAEG AUTEG TLG ELPWTIATKEG TIOAELS
mPoBAAAoVTAG JE TOV KAAUTEPO TPOTO
TO GUYXPOVO EAANVLKO TIOALTLONO

KOlL KOTAPEPVOVTAG VAL ETILTUXEL

TOULG EMIPEPOLG OTOXOLG ALTOV TOL
TPOYPAMHATOG, TLOL TNV Evioxuon

NG ELKOVAG TNG OPXAOTPAG KAL TNG
€€WOTPEWPELAG TNG, TAVW OE TPELS
agoveg: tnv edpaiwon tng K.0.0.

WG €VOG KLPLOPXOL TTOALTLOTLKOD
opéa Twv BaAkaviwv, To dvolyua
TWV PTEPWV TNG OPXNOTPAS OE
SLeBvég emimedo kal TNV evioxvon

NG R8N LTIAPXOLOAG KAL CNHAVTLKAG
Slokoypawiag tng.

KPATIKH OPXHZTPA OEZXXAAONIKHX

The extroversion and
internationalization actions of

the TSSO through the Greece 2.0
programme began with a concert in
Plovdiv, which was followed by two
performances in Cyprus, in Nicosia
and Limassol, and continued with
performances in Rome, Belgrade,
Ruse, Bucharest, Skopje and Vienna,
only for the TSSO’s musical journey
to ultimately culminate in Estonia -
the northernmost location where the
TSSO has ever performed. There, the
TSSO gave two concerts, one in Parnu
and one in Tallinn. In fact, the TSSO is
the first Greek orchestra to have ever
performed in the country.

The TSSO’s performances in all these
European cities were a great success,
presenting modern Greek culture

in a very positive light, while also
successfully achieving the objectives
of the programme to strengthen

the orchestra’s image and global
outreach across three key pillars:
establishing the TSSO as a leading
cultural institution in the Balkans;
expanding its international presence,
and enhancing its already significant
recording portfolio.
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OToL0Gg OPWG appwaoTNoE EAPVLKA.

O Daniel Hope 6a énawle katL otnv
TAyKOo LA IPePLEPA TNG «Papwdiag
yla apxaia eAAnvikn Abpa kat BLoAi»
Touv Sidonpouv AugpLkavol cuvBETn
Lowell Liebermann, padi pe tov Ap.
Niko =avBoUAn, tov kate§oxnv €L8Lko
NG apxaiag eAAnVIknG AbpaAg, OPWS
TEALKA N TIPEPLEPOL TOL £PYOUL EYLVE

pe tov e€dpyovta tng K.O.0. Avtwvn
ZovodpoyAou oto coAo BLoAi. To €pyo
aLTO €ival 1o S€0TEPO KOVITEPTO yLa
apxaia eAAnViIk ADpa TIoL ypAWEeTaL
Meta and avabeon tng K.O.O. kat kAveL
maykooula npeutEpa padi tng, META
amnod 1o avtiotolxo tou Tolpkov cLuvOETN
Fazil Say, mouv mapouvcLdoTnKE TNV
BLévvn. O Nikog ZavBoUANG peAétnoe
neplocotepeg anod 2.000 napactdoelg
O€ ayyeia KAl KEPAULKA yLa va SEL TTwG
amnelkovi{ovtav n B€on Twv XePLWV
TAvw oTo 6pyavo, tpoomadwvtag va
JwvtavePeL Tov NXO TNG AVPAG, OTIWG TOV
AKouyav oL apxaiol pog tpoyovol Kal va
elpaote og O€on va Tov avamapayoupe
onuepa.
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H K.O.0. tafideye otnv Ecbovia oe
ouvvepyaoia pe tnv Eesti Kontsert, évav
OPYOQVLOHO TTOL LTIAYETAL OTO LTIOVPYELD
MoAwtiopot tng EcBoviag, ylag xwpag

ME MEYAAN TTapAdocn ot HOLGOLKNA,

ME TLG TIEPLPNMES XOPWSEILES TNG KA TLG
€€ALPETIKEG CUUPWVLKEG OPXNOTPEG,
napovaoiadovtag Eéva TAoLGLO TIPOYpPA A
ov cuvvévaoe tnv EAAGSa e to otaviap
OUMPWVLKO PETEPTOPLO.

To mpoypappa Eekivnoe pe Eva £pyo

oL EpUTH TNG ZOAWvVA MixanAién,

TN CUMYPWVLKN ElKOVA «Avyr] OTOV
MapBsvwvax, TTov ATOTEAEL OLOLACTIKA
pia eVAABLKA TPOCELYA KATW LTIO TN
OKETIN TOU EVIUTIWOLOKOU auToL vaoL Kat
Mia ekdAAwon Bavuacpol Kal cuveXioTtnKke
ME TNV TIOAOXPWHN «AwdekavnoLlakni
Zouita ap.1» tov Navvn Kwvotavtwvidn.
To UTEPOYXO ALTO £PYO ME TIG HEAWSIES

KOlL TOLG PLOOULG TWV AwdekavriowV
maixtnke otn B€on NG «XEPEVATAG TAVW
oT10 Xuumnooto tou MAdtwva» tov Aéovapvt
Mmnepvotadlyv, mouv Oa eppniveve N K.O.0O. pe
tov omnovdaio BroAovicta Daniel Hope, o

The TSSO travelled to Estonia in
collaboration with Eesti Kontsert,

an organisation coming under the
Estonian Ministry of Culture. Estonia
is known for its long tradition in
music, from its renowned choirs to
its remarkable symphony orchestras,
and presented a rich programme that
combined Greek compositions with
staple symphonic repertoire.

The programme began with a work
by TSSO founder Solon Michaelides,
the symphonic image of “Dawn at
the Parthenon”, which is essentially
a reverent prayer under the shelter
of this impressive temple and an
expression of admiration, and

then continued with the colourful
“Dodecanese Suite No. 1” by Yannis
Constantinidis. This wonderful piece,
defined by the melodies and rhythms
of the Dodecanese, was performed
in the place of Leonard Bernstein’s
“Serenade after Plato’s Symposium?”,
which was originally going to be
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performed by the TSSO with renowned
violinist Daniel Hope, who, however, fell ill
suddenly.

Daniel Hope was also scheduled to perform
in the world premiere of “Rhapsody for
Ancient Greek Lyre and Violin” by the
renowned American composer Lowell
Liebermann, alongside Dr. Nikos Xanthoulis,
the absolute expert on the ancient Greek
lyre, however, the premiere was eventually
performed with the concertmaster of

the TSSO, Antonis Sousamoglou, on solo
violin. This piece is the second concerto

for ancient Greek lyre to be composed

on commission by the TSSO and to have
its world premiere with the orchestra,
following the corresponding work by
Turkish composer Fazil Say, which was
presented in Vienna. Nikos Xanthoulis
studied more than 2,000 portrayals on
vases and ceramics in order to examine
how the placement of the hands on the
instrument was depicted, in an effort to
revive the sound of the lyre, as it was heard
by our ancient Greek ancestors, allowing us
to reproduce it today.
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O’EAANvag péofng otnv EcBovia

K. lewpylog NanadémovAog SAAwaoe
oxetkad: «Elval ekmAnktiko to otL umtip&e
n duvatdtnta va akovotel Eava avtd to
OpPYaVO PETA Ao TOOOUG ALWVEG KAl val
avamnopaxbei o X0 oL AKoLYAV KAl OL
apxaiol pag mPEoyovoL» ATMOKAADTITOVTIOS
TlWG OL OJOAOYOL TOUL EVILTTWOLACTNKAV
KalL Ao tn SOPN TOL OPYyAVoUL Kal ELSLKA
1O KO BOUKL TNG XEAWVAOG IOV ATIOTEAEL TN
Bdon tng. «O &g Rxog mov £RyaAe ATav
YLOL HOG CUYKLVNTLKOG KOl Yl EKEIVOULG
TIAPA TIOAD eVELAWEPWV» KATEANEE.

H cuvauvAia oAokAnpwOnke pe TNV
Spapatikn «Zugwvia ap.2» Tov ZoLuayv,
OToL 0 TOVOG TNG TtNyadeL amod TG oAoEva
KOLL TILO CUXVEG SLATAPAXES OTO HLAAS TOL
OULVOETN, EVW OL OLPAVLEG HEAWSLES TNG
amno tnv tpuYepn kapdia tov. O EcBovog
MAEOTPOG Kol oTaBepOG cLVEPYATNG

NG K.O.0O. Mihkel Kiitson nAwoe mwg
TIPOKELTAL YL Pia ATt TIG AyATINHEVES

'—ﬁl
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TOUL CGUHPWVLEG TOL ZOVHAV «YPAMHEVN OE Evav
TOVO PWTELVO, YEPATO EATIISA KAl appovia.
Zoupe o€ SUCKOAOULG KALPOUVG, OTIOL OAOL
KAVOULV aPVNTLKEG OKEPELS YLOL TNV TIOALTLKN
kat to mepLBAaAAov. Omnote xpeltalOpaoTe
MOULGLKNA oL va Sivel eATtidax.

H K.O.0. kataxelpokpotibnke kat ota S00
EVILTIWoLaKkA Méyapa MouaoilkAg twv d0o
autwyv TOAewv, Tou MNMapvou kat tov TAALv,
kePSL{oVTaGg TO KOLVO KAl OTNV JAKPLVA

aut xwpea. MaAiota XapaktneLloTko ToL
QVTLKTUTIOU QUTWYV TWV EPYOAVICEWV ATAV AUTO
Tou elmwOnke otov AtevbuvtA tng K.0.0.

Zipo Mamndva, oto T€AOG TNG CLUVAVALAG OTO
TaAwv, padi pe ta ToAAA cuyxapnInELa, TTwWG:
«yvwpidape TNV EAAASa yLa 1O yTACKET TNG,
twpa pe tnv K.0.0. tnv ydbape kat yia tn
MOULOLKN TNG».

EOvikS ZxESL0 Avakappng kat AvOekTikoTnTaG
«EANASa 2.0» pe TN Xpnpatodotnon tng
Evpwmnaikng Evwong.
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The Greek ambassador to Estonia, Mr.
Georgios Papadopoulos, remarked: “It is
astonishing that this instrument could
be heard again after so many centuries,
and that the sound our ancient Greek
ancestors once listened to could be
reproduced,” revealing that his fellow
ambassadors were also impressed by
the instrument’s structure, especially
the turtle shell that forms its base. “The
sound it produced was deeply moving
to us, and very interesting to them”, he
concluded.

The concert closed with Schumann’s
dramatic “Symphony No. 2”, whose pain
stems from the composer’s increasingly
frequent mental

disturbances, while its heavenly melodies
flow from the tenderness of his heart.
The Estonian conductor and long-time
collaborator of the TSSO, Mihkel Kiitson,
stated that this is one of his favourite

Anpootevtnke | Published: Thestival & Seleo

symphonies by Schumann: “composed in a
bright key, full of hope and harmony. We are
living in difficult times, where everyone feels
clouded by negative thoughts about politics
and the environment. So we need music that
gives us hope”.

The TSSO received enthusiastic applause at
both of the impressive concert halls in the
two Estonian cities, Parnu and Tallinn, winning
over audiences even in this distant country.

A striking reflection of the impact made by
these performances came in a comment made
to the TSSO’s Director, Simos Papanas, at the
end of the concert in Tallinn, along with many
congratulations: “We knew Greece for its
basketball. Now, thanks to the TSSO, we know
it for its music too”.

National Recovery and Resilience Plan “Greece
2.0” funded by the European Union.
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