Woltgang Amadeus Mozart
Symphony No. 35
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Beethoven — Symphony No. 5
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Mendelssohn — Symphony No. 3
Violoncello und Kontrabaf} 7
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Berlioz — Symphonie Fantastique
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Mahler — Symphony No. 2 in C Minor
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Rimsky-Korsakov — Scheherazade, Op. 35
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Verdi: Othello, Act IV 176
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Richard Strauss
Death and Transfiguration, Op. 24
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