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JUBLLEECONCERT

"LET'S PUT ON A CONCERT!”

he Eumpcan Centre for the Deveic:pmcnt of Vocational Training

[Ceclefop) is Europe's most important address when it comes to

vocational training. [t was 25 years old in 2000. A quarter of a
century of research, policy advice, information and documentation in
the field of vocational training was ceﬁain]y a gootl reason to celebrate.
But what kind of celebration? Not an easy question to answer. What
about a concert? A concert?! What has Cedefop ever had to do with
music? Of course, the world of music has its own pm{essions -
conc[ucf:or, musician, composer, cantor, singer, instrumcn‘c—malzer,
music copyist and much more. But the Centre had never studied these
occupations. And even if some members of Cecf.efop staff are ardent
music-lovers, music is not an object of the Centre 's scientific activity.
On the other l'lancl., the world of music has always been fascinated l:y what
people do for a living, a fact rlchly and auclii:lly documented. Ever since
Josef Haydn's charming little musical drama "The Apothecary" and
Mozart's "The Marriage of Figaro", both written in 1786, opera
composers have always shown a par’cicular interest in certain professions,
The most popu]ar career groups have been hairdressers and barbers,
£oresters, l-lunters, so]diers, sailors, tai]ors, masons and loclzsmiths,
doctors and apothecaries, carpenters, troubadours and tmmpet—players.



There are more than two dozen operas whose stories describe the life of
speci['lc professionals. Of course, composers' and librettists' interests
tend to focus on the private life of the leal:ling character. So there are
plenty of points of contact between music and vocational training. But it
was sometl'ling else that promp’cecl us to arrange a concert. For one th'mg,
education and culture ]Jelong together - and music is a part of both
culture and education. Secondly, the work of the Centre is very similar to
that of an orchestra. The clevelopmen’t of vocational training in Europe
requires just the kind of interaction that is characteristic of a great
orchestra, in which over a hundred musicians, playing very different
instruments - sometimes with very different interests, too - can oniy
pmcluce the rigllt sound by worlzing closely together. Developing
vocational training in Europe is just as varied and complicatecl, requiring
great patience, lots of practice and rehearsal until finally sornetl'ling
sonorously new is created, l)ringing everyone togetl'ler in harmony. We
should "make music" together more often and create our future in a
concerted way.

Johan van Rens S. Oliver Liibke
Dl'mcforofcmfa}%p Chairman of{;m Cw’nfopManagemﬂf Board




ulia-Maria Kretz was born in Berlin in 1980 into a musical familyA
J She started to learn the piano and violin at an early age, ]:oeing taugl'lt

l]y her mother. Since the age of nine she has been a Pupil of Professor
Marianne Boettcher and since 1994 she has been a young student at the
Julius Stern Institute of the Berlin College of Arts (HdK).

In 1997 Ju.lia-Maria Kretz won first prize in the national competition
“Youth makes music” in Leipzig and later went on to win the prize for
classical music awarded hy the city of Muenster and West German Radio
(WDR).

She had solo parts with different orchestras, playing the violin concertos of
F. Mendelssohn-Bartoldy, Antonin Dvotsk, W.A. Mozart, including
Vivaldi’s Four Seasons. She founded a piano trio in 1996 and toured
tl'lroughau’c Germany, and gave the Triple Concert of Ludwig van
Beethoven in the Berlin Philharmonic in 1998. The trio was awarded first

prize in the chamber music competition organ.isecl by the Berlin colleges
and has studied under Menahem Pressler (Beaux-Arts Trio) and G. Sebok.



Adter completing school studies, Julia-Maria Kretz commenced violin
studies under Professor Thomas Brandis at the Berlin College of Axts.
She was awarded a scholarship by the “Study Foundation of the German
People” in March 2000.

Julia-Maria Kretz is the great-great-granddaughter of Antonin Dvorak
and identifies particulaﬂy with his music.

In September 2000 she played the Fantasia for Violin and Orchestra by
Josef Suk, Dvoidk’s son-in-law, in the Berlin Concert House
accompanied by the Youth Orchestra of Berlin,

O{ W]Jif.‘}l S}le was a mem]:er and concert master

from 1995 to 1997.




EO ABAZIS i

orn in Athens in 1967, Theo Abazis studied piano and music

fheory at the National Conservatory in Athens, composition

under Prof. Henk Alkema and Concfuctiug under David
Porcelijn and Kenneth Montgomery at the Utrecht Conservatory. An
Onassis Foundation scholarship allowed him to continue his compo-
sition studies under Professor Tristan Keuris in 1993.

Other activities include participation in the 1992 Contemporary Music
Seminar in Darmstadt and the 1993 Wakefield seminar for composers
and cl'loreograp]-ners on a scho}.ars}'iip from the International Dance
Trust). From 1993 to 1995 he furthered his composition studies under
Dimitris Terzakis at the Musik- und Theater-Hochschule in Bern.

Theo Abazis' works have been performe:l in the Netherlands, Germany,
Spain,England, Georgia, Canada and the USA, as well as in Greece, and
he has collaborated extensively with c}loreograplﬁers, visual artists,
theatre directors and poets.



Productions include the ballets Anathema and Orp}[:eas (commissicned
by the Stuttgart State Theatre), Helen (London, May 1996, choreo-
graphy by Marc Bruce), the opera The Sofa (Amsterdam, September
1998), the chamber opera The Apafagy of Socrates (commissioned Ly the
Athens Concert Hall, performed in January 2000) and the ballet
Rigmina (At}lens, March 2000). His symp!'mnic work A Walk tllml.lgl’l
Hell, commissioned ]:ly the Orchestra of Colours, was perfonnecl in
Athens in October 2000.

Theo Abazis represented Greece at the 1991
European Organ Festival and the 1996 Cultural
Capital events in Copenl'lagen. This year he repre-
sented Greece at the BIG Torino 2000, a biennial

event for emerging artists.




TINTS

apicl teclmological change has an immediate impact on all of us,
acting as a catalyst in the way we live and think. One of our
major social activities, worLz, seems increasingly to be losing its

basic qualities and ]Jecoming arareand precious goocl,

The degree to which each social group ac]ap’fs to tlevelopments will
determine its chances of survival. Toclay, information is one of our most
important resources, as it alone can reveal current realities and help us
preclict the future. Thus, information allows each social group to prepare
itselfin the best possible way.

Cedefop’s invitation offered me the chance to attempt an exploration of
this su‘nject in musical terms.

The initial musical material seems lost and f:rappec] in time. Isolated
melodic and rthythmic elements wander aimlessly and hesitantly, seeking
l'xelp, Gradually, they seem to become aware of one another and try to act
in similar ways. The form is still fluid.



The orchestration l\elps the material &evelop while motion becomes
stea(liel;, as if all these elements have become conscious of their
possihilities and weaknesses: {orming groups, they Legi.u to co-operate
and educate each other. The result is immecliately apparent. The various
ideas now form a single musical gesture. The initia,lly monopl'lonic
music, after Leing gulclec[ ‘tl'xrougl'l an educational polypl'xony, ends its
journey in polycl'lromatic unanimity. The form becomes steadier, sub-
jugating and contro]ling time. Allendsina triurnpl'lant melocly, a sym]:ol
of conquest: the conquest of communication, knowlec[ge and creativity.

Theo Abazis




he Thessaloniki State Syrnphony Orchestra was founded in
1959 as part of the Thessaloniki State Conservatory. Originally
named “Symphony Orchestra of Northern Greece”, the or-
chestra had only [—i{:l:y members. Thanks to the efforts of its founder and
director, Solon Michailidis, in 1969 it became a state orchestra and took
its current title. Solon Michailidis was succeeded by important Greek
musicians such as Georgios Thymis, Alkis Baltas, Karolos Trikolidis,
Kosmas Galilaias, Konstantinos Patsalidis and Leonidas Kavakos. Tocla.y
the Thessaloniki State Symphony Orchestra numbers approxi.mately
one hundred musicians; Conductor Karolos Trikolidis is also the

orchestra’s director.

Aiming to showcase musical culture from l)aroque to the avant-gartle
compositions of the 20" century, the orchestra’s extensive repertoire is
not restricted to classical music. The Thessaloniki State S)rmplwny
Orchestra also performs Greek and world premieres of new works. By
commissioning works ]Jy local composers, it contributes to the Greek

presence in contemporary music.



13% Orche stra The Thessalonil

The Thessaloniki State Svmphonv Orchestra

One of the main concerns of the Thessaloniki State 5}'111;)[1011};
Onrchestra has a]wa}-’s been to encou rage new talent. For ma ny years the :'C]_’_l_estr'
winners nf the Young.' Musicians' Cmnm‘ﬁ’riuu, (Jr;aniscd In’ the orchestra
ilse”, were invited to }:urfurm in its concerts, In this way the orchestra

n“‘cm(‘l young musicians a stage at llw ]11:;:_‘innin,:' 0[‘ tluriruan.‘.crs.
g E I |.]e

The Thessaloniki State S_vmplmn)’ Orchestra has held concerts
imnmn-ing Greel@ composers such as Kaiomiris, \Z‘Il‘\-‘()g'li::, Mir;lmili('is, ﬂ

Chrislou_. .\litl‘opmdos. In a(l(lition, it has held concerts for spen.:ial

events, such as in support of Amnesty International, in memory of the
Athens Pnl}-'tcclmic Uprising, 2 e
and in schools, factories and : i -

cultural centres as part of

educational programimes.
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ANTONIN DVORAK (1841-1904)

he formal outline of the concerto is based on the classic three
movements, altl‘tougl'l Dvotik uses a transitional section to join
the first and second movements.

The first movement, A!fegro ma non lroppo, })egins with a p()wcr{'u]
opening motif. After a brief orchestral introduction the solo violin, using
triple stopping, comes in with the passionate main theme, (leveloping the
rlmpsodic character of the movement througl"l its rising cadenzas. The
Slavic main theme is en(l]ess]y transformed throug]m the first movement,
and is constantly interwoven with lyrit:al secon(lary themes. There is no
cadenza at the end of this first movement, which, after a Moderato
transition, moves Sl‘raiglﬂ; into the second movement, Ad’agfo ma non
troppo.

This rather melanchoiy movement is in I major. Its main theme is like a
simple Bohemian song and one of Dvotak’s greatest melodies. Fortissimo
chords lead into the dramatic middle section in IF minor. A melancholy
duet hetween the solo violin and the horn then cleve]ops.
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After this break in the prevailing mood, inner turmoil lessens: the song
theme is taken up again and the lyric, iC].yllic mood returns. The
movement is full of longing and melanclmly, a power).cu] expression of

Dvotsk'’s fee]ings for his homeland and the La.m:rscape of Bohemia.

The finale, Allegro giocoso, ma non troppo, a lively rondo in A major, is one
of the most magical movements not only in Dvotak'’s oeuvre but of any
concerto — a virtuoso piece of the first order.

Here Dvotsk effectively juxtaposes elements of
Bohemian folk music with each Otl'ler, including
dance elements from the Czecllf:urianf dance and
the dumka.
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European Centa for the
Deresicpenant of Vocational Trainng

“Cezlefop” is the French acronym of the organisation’s official title, European
Centre for the Development of Vocational Training (Centre européen pour le
développcment dela formation professionneﬂe).

Cedefop was established by Council chu]ation 337/15asa non~prof‘it-making
l:ocly, inclependent of the Commission, to he]p rethink the direction and
requirements of vocational training and assist the Commission in promoting
the :leveicp ment of vocational training.

WHATIs CEDEFOP?

The European agency that llelps policy-malzers and practitioners of the
European Commission, the Member States and social partner organisations
across Europe make informed choices about vocational training policy.

WHAT CANITDO FOR YOU?
Cetlefop can pravide you with the latest information on the present state of and
future trends in vocational education and training in the European Union.

How TO REACHUS

Ceclefop — European Centre for the Deve]opment of Vocational Training
Europe 123, GR-57001 Thessaloniki - Pylea.
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POSTALADDRESS:
P.0.Box 22427
GR-55102 Thessaloniki

TeL: (+3031) 490111
Fax: (+3031) 490102

E-maiL: info@cedefop.eu.int
HoMEePAGE: www.cedefop.eu.int
INTERACTIVE WEBSITE: www.trainingvillage.gr I

Liaison OFFICE IN BRUSSELS:
20Ave.d' Auderghem

B-1040 Brussels
TeL: (+322) 2301978 *

Fax: (+322) 2305824

E-maiL: info@cedefop.be
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JuLiA-MARIA KRETZ, Violin

ANTONIN DVORAK
Violin Concerto in A minor, Op. 53.....[31'45"]

1. Allegro, ma non troppo........c..coeveveerevinrevinnnnnn, [11'35"]

2 Aclagio, ma non troppo[]DS()”]

3. Finale. A}'Iegro giocoso, ma non troppo...............[09'54"]
THEO ABAZIS

Tints (anoxpases........ e [157077]

commissioned work 55; Cea'e)(op
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